_ Suprematism after the philosophical earthquake of 1919 6

Part One

Beyond the painterly plane: architectonics and the Suprematist philosophy

24 Conquering volume:“absolute architectonics, without

any practicaluse . .."
* The difficult conquest of the virtual volume
* The birth of the “forming element”

* In student hands

* The action of the plane creates the volume
* Solely to create beauty . .

* The end of idealism or verticality perverted
* Liberating the volume

* Malewicz's architectons leave the studio

* Elaborating a “Suprematist Order”: toward a “new classicism”?

25 surveying the world from the pinnacle of art

* Overcoming the dialectic of opposites

* The siren songs of the absolute

* The fifth gospel

* "And the time came when religions changed . . .

* “The perfection of the world is the perfection of man ..."

* “Attaining zero as a neutral axis, as a moment of absolute harmony .. .

* The Zero manifesto: a textual Quadrilateral
* Reaching the stage of the definitive “formula”

¢ Searching for “systems of interrelations”
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26 Return to darkness: European recognition
and internal exile
* Fear of the “last painting” and of creative freedom
* A didactic example: Byzantine iconomachy
« Berlin's decisive role as a crossroads
» Malewicz's disappointed Polishness

e The Berlin accolade
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Part Two
Post-Suprematism: A symbolic redefinition of the painterly figure 226

27 The quest fora “newimageof man” 227 29 Orapronobisomine 336
The “revolutionary” cloak of the negators of modern painting 236 Ecce Homo 340
“A condensation of form without recourse to imitating nature” 239 Taking leave of the “Grand Liturgy” of art 350
The new image: “Collecting interlacing forms into a superior concentration” 243 Epilogue 360
The subject considered as an element of form 250
Sub speciae aeternitatis 257 l N d ex
Toward the “new image” 265 List of illustrations 364
Regarding “the hierarchy of images” 272 Index of names s
Struggling with the “proletarian” inquisition 292
“The blockade is tightening all around” 302
Confronting the state’s imposture 308
The “dream of a contemporary classicism” 313

The last portraits, a final attempt at immortalizing 321





