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"Forms must be given life . . ."

*» “Each form is a world”
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* The impassioned stage of “universal attraction”

Suprematism !l

17

18

“Studying evanescent forces”
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* An aesthetic of splendor
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22 "Cruciform figures,

the crux of non-objective painting after 1919
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23 The barometer of incomprehension

* Suprematism, a revolutionary art based on “severity” and “concision”
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