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Throughout the book are selected images from Perry Hoberman’s installation Faraday’s
Islands, on view from 3-19 November 1995 in a former Cadillac showroom now owned
by Boston University. Commentary accompanying the images is drawn from “Culture’s
Technology, Technology’s Culture,” a panel discussion held on November 4 at Boston
University. Participants were Leo Marx, William Keenan Professor of Cultural History
at M.L.T,, the editor, Caroline Jones, and the artist, Perry Hoberman.



Contents

Preface and Acknowledgments  wvii

CaRroLINE A. JoNEs AND PETER GALisoN Introduction |

Styles
Carro GINZBURG

IreNE J. WINTER

AMmy SLaToN

The Bod_y

ArNOLD Davipson

LoNDA SCHIEBINGER

CAROLINE A. JONES

Donna Haraway

Style as Inclusion, Style as Exclusion 27

The Affective Properties of Styles: An Inquiry into Analytical
Process and the Inscription of Meaning in Art History 55

Style/ Type/ Standard: The Production of Technological
Resemblance 78

Miracles of Bodily Transformation, or, How St. Francis
Received the Stigmata 101 ‘

Lost Knowledge, Bodies of Ignorance, and the Poverty
of Taxonomy as Illustrated by the Curious Fate of Flos Pavonis,
an Abortifacient 125

The Sex of the Machine: Mechanomorphic Art, New Women,
and Francis Picabia’s Neurasthenic Cure 145

Deanimations: Maps and Portraits of Life Itself 181




viii CONTENTS

Seeing Wonders

Krzyszror Pomian  Vision and Cognition 211

LorraiNg DasToN  Nature by Design 232

KatHARINE PaRK Impressed Images: Reproducing Wonders 254

Davip FREEDBERG Iconography between the History of Art and the History
of Science: Art, Science, and the Case of the Urban Bee 272

JosepH Leo Koerner  Hieronymus Bosch’s World Picture 297

Objectivity/S ubjectivity

Peter GaLison Judgment against Objectivity 327
Jan GouLpsTEIN Eclectic Subjectivity and the Impossibility of Female Beauty 360
JoEL SNYDER Visualization and Visibility 379

Cultures of Vision
SverLana Arpers  The Studio, the Laboratory, and the Vexations of Art 401

Bruno Latour How to Be Iconophilic in Art, Science, and Religion? 418
SIMON SCHAFFER On Astronomical Drawing 441
JonaTHAaN CrRARY Attention and Modernity in the Nineteenth Century 475

Contributors 501
Index 504





