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General Preface to the Project: The Gift of the Good 1 

The good, gifts, all human works as gifts. The good in Plato. Not a thing, be­
yond binary relations, beyond measure. The good as cherishment, the pre­
ciousness of things. Cherishment, sacrifice, plenishment. General, restricted 
economy. Socrates' suggestion that the good is cause of knowledge and truth, 
charges them with authority. Anaximander, injustice. Ideality, the sacred, the 
divine. List of volumes in the project. Why begin with art? Truth, beauty, have 
no proper places, ek-static. Art neglected in the Western ethical tradition. 
Nietzsche's interruption of the authority of the good. We know the interrup­
tion of the good in our experience of art, exposed to our surroundings. Gift 
of the good immeasurable. 

Introduction: The Gift as Art 7 

Gift of the good everywhere. Things touch each other in their heterogeneity. 
Neither instrumental nor teleological. The good interrupts the domina­
tion of identity, the hold of categories. In art. Judgment as work in response to 
call of the good. Relation to heterogeneity. Levinas, the good beyond measure, 
otherwise than being. The debt increases as paid. Levinas and Kierkegaard re­
ject art in relation to the good. Aristotle on slavery and animals. Spinoza on 
animals. Wittig, exaltation of the "I." The mark of gender. Universality. Man 
and woman as concepts of opposition, domination. Perhaps all categories are 
dominating, excluding. The gift of the good as resistance against exclusion. 
'\Wo gifts. One the gift of the hand, language, es gibt, excluding paws, fangs, 
claws. Geschlecht, Derrida, Cl, C2. Sexual difference/animal difference. An 

of essence. Spirituality, materiality. The flesh of the hand. Irigaray and 
sexual indifference of objectivity. Levinas and spirituality of the breath. 
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Hyde and gift economy; the gift of art, always moving. Derrida and the im­
possibility of the gift, in relation to restricted economy. 

Chapter 1 Diaphoros 23 

Plato, Ion. Divine inspiration. Question of choice as techne. Choosing injus­
tice or divinity. Pharmakeia. Intermediary figures of the good. Phaedrus, 
Philebus. Diaphora between techne and poiesis. Eros, madness, magic, the 
Muses. Mimesis. Painting as imitation; lyric poetry excluded from the polis 
and its return. Collingwood and craft. Heidegger and equipmentality. Limit 
and unlimit, intermediate numbers. Language and music. Knowledge as 
techne and poiesis. Apollo, Dionysus. Choosing good and bad. Water as fig­
ure of reflection and fluidity, in Irigaray. Myth of Er. Gottner-Abendroth and 
matriarchal aesthetics. Addelson, anarchistic ethics. Rorty, Fuller, Harding. 
Lyotard, politics is no genre, witness is a traitor, inhuman. Whitehead, evil. 
Kant, genius. Irigaray, question of sexual difference, ethics of sexual differ­
ence. Threshold, mucus. Oedipus at Colonus. Antigone. 

Chapter 2 Mimesis 61 

Plato, Republic. Imitation, mimesis. Truth of the gods. Poetic truth. Justice, 
advantage, injustice. Techne's authority. Poiesis, techne. Mimesis, diegesis. 
Derrida, iterability, wandering. Irigaray, Clement, woman as displaced 
(mimetic) figure: witch, sorceress, hysteric. Kristeva, foreigner, stranger, 
among us. Mimesis as strange, displaced. Kant, Levinas, heterogeneity. Art 
for art's sake. Bullough and art as taste, art as distance, distance as mimesis. 
Lacoue-Labarthe, philosophy and literature, mimesis. Abscission as sensu­
ous, woman, sexual difference. Kierkegaard, aesthetic/ethical. Rejection of 
art as sensuous, as unethical, as closest proximity to ethical. Levinas also, 
art as sensual. Neutrality of Dasein. Kierkegaard, choosing good and evil, 
knight of faith. Oblivion to the gift of the good. Lacoue-Labarthe, the veiling 
of sensuousness, woman. Materiality of desire. Irigaray, heterogeneity, love, 
sexual difference. Merleau-Ponty, the painter's body. Foucault, materiality. 
Wittig, The Lesbian Body, lesbianization, exaltation. Danto, Goodman, 
Bakhtin. Art as interruption. Conceptual art. Popular art. 

Chapter 3 Nature 95 

Aristotle's Poetics read as ethics. Imitation, mimesis. Eudaimonia, virtue. 
Poiesis, techne, phronesis. Tragedy, comedy. Dark and terrible things in art 
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as mark of sacred, divine, otherwise. And joy. Domination, subordination, dis­
rupted by strange categories, knowledge, truth, language. Metaphor. Dis­
gusting, ugly, in art. Nature, divided hierarchically into kinds. Nature, moved 
from itself. Heidegger's reading of phusis. Diotima's speech on love as inter­
mediary, leading to a nature of wondrous beauty beyond categories and op­
positions. Why that speech is given by a woman (who does not join the party). 
Women and animals. Spinoza's conatus; yearning for eternity throughout na­
ture. Ecofeminism. African philosophy, relation to nature. Relation of art to 
slavery and oppression. 

Chapter 4 Judgment 125 

Art as that whose very apprehension pleases. Divinity and the good. The gift 
of the good as God. Enlightenment, rationality, and taste. Grounding judg­
ment. Hume's standard of taste. Judgment as praise and blame, rendering 
verdicts. Hierarchy. Skepticism and heterogeneity. Lyotard, judgment with­
out criteria. Witness to the differend. Extended reading of Kant: judgment as 
middle term without middle, without measure. Beauty as symbol of the good, 
in relation to the sublime. Territorial images of limits of understanding and 
reason. Exclusion. The supersensible and binary distinctions. Four moments 
of taste. Pleasure and gratification, delight in beauty. Possibility of freedom. 
Free play of imagination. Purpose and purposiveness. Teleological judgment 
and nature's design. Man as the measure. Moral theology. The sublime and 
war; the sublime and enthusiasm. Beauty includes ugly and displeasing but 
not disgusting. Why this exclusion? Productive imagination. The end of art, 
the endless advancement of science. Heidegger's reversal, the originariness 
of art. Perfection, teleology, art, and science. Blake's sublime. 

Chapter 5 End 159 

End of art. Nietzsche, art as the truly metaphysical activity. The world justi­
fied only as aesthetic phenomenon. Lyotard and the modern, postmodern. 
Postmodernism, iterability. Kant and the sign of history. Hegel and the end 
of art. Heidegger's posing of Hegel's question of the end of art. Art superseded 
by thinking in Hegel. Nature, sacrifice, Spirit. All exclusions. Hierarchies of 
Spirit, subordinating art; hierarchies of art, in art. Nietzsche and the revalu­
ation of all values. Postmodernism as endless wandering. Pluralism and cul­
ture. First and Third World cultures. Owens, Trinh, Lugones. Ambiguity of 
the end. Nihilism and culture. Nietzsche. Philosophizing with a hammer. 
Apollo and Dionysus. Music as Dionysian. Diotima and Dionysus. Art and sci-
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ence. Birth of Tragedy and "Attempt at a Self-Criticism." Music. Against 
morality. Laughter. Laughter in Kant and Nietzsche. What is Dionysian? Hu­
man, animal, truth, sexual difference. Irigaray, Nietzsche's marine lover. 
Love. Water, fluidity, mobility, rather than from the heights. Music. Stop. 

Chapter 6 Origin 195 

Heidegger and origin of work of art. Origin and end linked together. Origin 
of work of art as artist, work, and art. Work as thing, distinguished from 
"mere" thing. What is a thing? Thing as substance with qualities, unity of 
manifold, matter and form. Subject as subjection. Highest spirit of Greeks. 
Geschlecht. Lyotard's reading of the forgetting of "the jews." Superiority and 
domination. Greatness in art. Matter and form applied to art. Mere things and 
equipment. Equipmentality of equipment. Abundance of reliability. Van 
Gogh's painting of shoes, letting us know usefulness of shoes in truth. Truth 
as aletheia, unconcealing. Unconcealing and concealing, truth and untruth. 
Abundance of things and reliability. Art industry, market. Derrida's "Restitu­
tions," a reading of Heidegger's and Schapiro's reading of the shoes. Veiling 
and unveiling. Women wear the veil. Surplus value, fetishism of shoes. Der­
rida's letter to Eisenman. Art and politics. Glass, Kristallnacht, National So­
cialism, Heidegger, Jews. World and earth. World worlds; work lets earth be 
earth. Abundance of earth. Levinas, otherwise than being. Abundance as in­
timacy. Gift of abundance. Rift-design. Gadamer's reading of Heidegger; art 
as play. Ek-stasis of time, out of place. Heidegger, art as happening of truth. 
Poetry and poiesis. Gift, giving, of Being. Charlotte Salomon. 

Chapter 7 Abundance 235 

Abundance of things and earth as gifts. Reading of Bataille and general econ­
omy. The curse; nature transfigured by curse. Surplus requires expenditure. 
Spinoza's absolutely infinite, abundant nature. Whitehead's Creativity, ideal­
ity and evil. Nature's abundance and natural kinds. Bataille, usefulness dis­
tinguished from sovereignty; resistance to commodification. Expenditure 
rather than accumulation. General economy. Restricted economy. Heidegger, 
modern technology, Gestell, Bestand. Lyotard, stocking up time, the arrive­
t-il? Bearing witness to the differend. Reality composed of the differend, het­
erogeneity. Bataille, eroticism and taboo. Incest. Levi-Strauss, women given 
as gifts. Gift economies. Irigaray's and Wittig's critique of Levi-Strauss and 
Bataille. Nature, transfigured by curse. Superiority to animals. Measure, hu­
manity, historicality, desire, excess. Worlds. Violence. Victims. Heterogene-
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ity. Eroticism. Things. Sovereignty. Miraculous moment. Intimacy. Touch, 
embrace. Animals. Gifts. Gift economies. Hyde: movement of the gift. Circu­
lation of women. Gift economy as general economy. Art. Nothing: sovereignty 
is nothing. Art collection, collecting tribal and non-Western artifacts. Other 
times and places. Collecting gains nothing. 
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Levinas, exposition as exposure/revelation. The gift of abundance as expo­
sure. Exposure precedes truth. Exposure everywhere, in every thing, as 
touch, not the inspiration or responsibility of subjects. Art as exposure 
through mimesis andpoiesis, as diaphora. Exposure as and in the frame. Use­
fulness and the abundance of reliability. Letting-be and the frame. Western 
and tribal art. Materiality and wandering in art as abundance and the abun­
dance of abundance. Exposure as cherishment. Exposure as delight, emotion, 
desire. Delight, fetishism, and jouissance. Representation as exposure/ 
exposition. Intimacy and proximity. Identities and kinds. Art and beauty as 
exposure. 
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