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The cita)on above is from a tweet by President elect of the United States, Donald Trump, calling on the cast of the hip-hop
Broadway musical Hamilton	to apologise for supposedly insul)ng his soon to be Vice-president Mike Pence in the theatre on

the 19th November 2016. In Theatre	in	the	Expanded	Field	(2013), Alan Read writes of the “contras)ve symmetry” immunity
shares with community; It is but one of the lesser ironies exuding from current cultural discourse that while genera)ons of
theatre-makers and ar)sts have striven to diminish what Read calls the “immunisatory logic of theatre” arguably with liTle
real effect, that the future incumbent of the White House found there to be too liTle in the unlikeliest of places. How can
theatrical performance be thought to act on or with its audiences/spectators/par)cipants? Via the work of Jean-Luc Nancy
(The	 Inopera4ve	 Community), Alan Read (Theatre,	 In4macy	 and	 Engagement) and Sara Ahmed’s wri)ng on emo)onal
economies, this paper will inves)gate the affec)ve dimensions of aTempted community making / community enac)ng in
recent Bri)sh theatre with reference to work by Tim Crouch, Andy Smith, David Greig and Caryl Churchill. It will aTend to four
aspects emergent in this work and its invita)ons to audiences: empathy, ambivalence, naivity and rage.
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