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This paper draws inspira-on from the specula-ve philosophy of Isabelle Stengers (2005) in its explora-on of mul-ple ‘arts of
drama-sa-on’ performed across various forums within Argen-na’s post-dictatorship landscape. Approached as an ‘ecology of
prac-ces’, these sites – ar-s-c, memory sites, archives, legal trials – stage the past variously, conjuring it up in dis-nct ways,
placing different constraints on how it appears, using different material assemblages, probing it and pursuing details and
contours under different obliga-ons and constraints. Deferring the poli-cal ‘long enough to allow the apparently reduced
circumstances of a more re-cent, less ambi-ous reading of possibili-es to be carried out’(Read, 2008:21), the paper argues
that what counts as evidence, what is understood as ‘successful’, what is dismissed as irrelevant, are all nego-ated within the
specifici-es of the forum. The ‘proposals for truth’ that emerge are consequently not only ‘situated’ but also necessarily
‘par-al’ forms of world-making that nevertheless enact real ethical and poli-cal achievements.
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